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ACKNOWLEDGEMENTS AND THANKS 

The University of Glasgow College of Arts 4th International Postgraduate Conference has been organised and 

delivered by a voluntary committee of postgraduate students including: Katy Hastie, Stephen McBurney and Emily 

Harris (co-Chairs), Kirsty Lusk and Gemma Elliot (Treasurers), Julie Briand and Josiane Mamo (Speakers), Kristína 

Pagurková (Panellists), Helena Agustí Gómez (Catering and Logistics), as well as, Zanne Domoney Lyttle (Registration) 

and Ioulia Kolovou (Technical Support).  

The committee would like to kindly thank our funders, the College of Arts, in particular the assistance and guidance 

of the Dean of Graduate Studies College of Arts, Dr Barbara Burns, and the fantastic help we received from Graduate 

School Administrator, Adeline Callander, and the College Administrator, Susan Howel. We’d also like to express our 

gratitude for all the technical support provided by the university’s IT support team and for the supplies provided by 

the University of Glasgow Gift Shop (located underneath the Hunterian Museum in the main building).  

 

One final note of thanks should go to our chair persons from the University of Glasgow: 

 Calum Rodger 

 Dr Maria-Daniella Dick 

 Dr Georgina Collins 

 Dr Heather McLean 

 

FURTHER INFORMATION ONLINE AND SOCIAL MEDIA 

We welcome all delegates and speakers online to find the latest conference announcements, link up with other 

visitors and share opinions as the conference proceeds: 

website - www.pgconference2015.wordpress.com 

facebook - www.facebook.com/GlasgowCollegeofArtsPGConference 

twitter - @creativity2015  #GlasgowPGCreativity 

 

COVER ARTIST: MAIRI TIMONEY 

Our conference image was designed by Mairi Timoney, and we’re delighted to introduce a small exhibition of Mari’s 

work on Tuesday evening during our Verse Hearse spoken word event at the Gilchrist Cafe in the main building (see 

map for location). 

Mairi Timoney is an artist living and working in Edinburgh. She studied painting at Edinburgh College of Art 

and at Le Ecole Superieure Des Arts Decoratifs in Strasbourg, France. Since graduating Mairi has continued to make 

and exhibit work in both group and solo shows. She has shown work in The Whitechapel Gallery in London, The 

National Gallery of Modern Art and The Royal Scottish Academy in Edinburgh. She was awarded the Edinburgh 

University Barnson Bequest and was featured as one of this year’s artists to invest in on Saatchi Art.  

Mairi is interested in collecting imagery and materials from various sources to piece together visuals which 

are aesthetically and compositionally engaging. Her mixed media collages emerge from a preoccupation with the 

formal elements of surface, space, pattern, and color, and an intellectual interest in exploring place and narrative. 

You can see more of Mairi’s work on her website: www.mairitimoney.com  

 

 

  

http://www.mairitimoney.com/
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 MAP & EVENTS 

 

CONFERENCE MEAL 
18:00 TUE 26TH MAY @ CURLER’S REST, BYRES ROAD (NEXT TO HILLHEAD UNDERGROUND) 

A room has been booked at a bistro bar a short 5-minute walk from campus. All delegates, speakers, chairs and 

organisers are welcome to attend. Menu options should be chosen in advance and paid for at registration on Tues 

26th May 09:15-09:45am, with further courses and drinks are available to order at the venue in person. Most dietary 

requirements can be accommodated if we are notified in advance. 

 

VERSE HEARSE 
20:00 TUE 26TH

 MAY @ GILCHRIST CAFÉ (OPPOSITE MAIN GATES ON UNIVERSITY AVENUE) 

Lively spoken word night ‘where poetry comes to die’. Notorious local poet Calum Rodger presents a cutting-edge 

line-up of established and emerging talent, featuring Peter Manson, nick-e melville, Rose Ruane, Carly Brown and 

Katy Hastie among others. The performance will take place in the main seminar room inside the venue, with 

attendees free to socialise at the bar or join the audience inside. 

We are also staging a special exhibition that evening of work by Mairi Timoney, the graphic artist who 

designed our poster artwork: (www.mairitimoney.com). 

 

  

No. 5 
No. 4 

Curler’s Rest  

Sir Alwyn William’s Building  

Gilchrist Café / Bistro  

Main Gate  

http://www.mairitimoney.com/
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CONFERENCE SCHEDULE 

Tuesday 26th May 
09.15-09.45 Registration/Coffee, Sir Alwyn Williams Building, 5th floor 

09.45-10.00 Opening Welcome: Dr Barbara Burns, Dean of Graduate Studies, College of Arts 

10.05-11.05  

Keynote 1: Dr Elizabeth Reeder (University of Glasgow) 

ALL IN A FANKLE: EXUBERANCE, FAILURE AND AGILE RIGOUR IN CREATIVE /CRITICAL PRACTICES 
Chair: Calum Rodger (University of Glasgow) 

Sir Alwyn Williams Building, 5th floor 

 

11.15-12.15 Parallel Panels Session 1 

A: Creative Histories (Chair: Emily Harris) B:Creative Teaching (Chair: Kristína Pagurková ) 

Erika Sutherland - Variation in Bronze Age Burials of 
Scotland 

Robert Ward - Definitely Alive: Creative Writing 
and ‘The Death of the Author’ 

Patrick Jolicoeur - The Dorset is in the Detail: The Social 
Aspects of Late Dorset Art, Artefacts, and Architecture 

Brianna E Robertson-Kirkland - The Art of Solfeggi 
Study in Early 19th Century Vocal Education 

4 University Gardens, Room 101 4 University Gardens, Room 202 

 

12.15-13.15 Lunch (4 University Gardens, Common Room first Floor) 

13.15-14.35 Parallel Panels Session 2 

A:Filling in the Gaps (Chair: Kirsty Lusk) B: Creativity and Madness (Chair: Julie Briand) 

Emily Harris - Creatively Reclaiming the Text: Alicia S. 
Ostriker’s The Nakedness of the Fathers as a New Form of 
Feminist Biblical Criticism 

Elisabeth Belgrano – Madness as Method: An Intra-
Active Encounter Between17th Century Operatic 
Madness, Artistic Research and Posthuman Theories 

Choi Keeryong - Invented Exoticism: Ambiguity in an 
Individual’s Cultural Interpretation of an Art Object 

Rebecca Bartlett - Genius or Madman: The 
Problematic Development of Ed Wood's Creative Style 

Gemma Elliott - 'Creating unnecessary difficulties': 
Dorothy Richardson's Unusual Narrative and Critical 
Response 

Alessia Zinnari - Mental Illness and Female Creativity 
in the 20th century: a Comparative Study of Alda 
Merini, Leonora Carrington and Anne Charlotte 
Robertson 

4 University Gardens, Room 101 4 University Gardens, Room 202 

 

14.40-15.00 Coffee Break (4 University Gardens, Common Room first Floor) 

15.00-16.00 Parallel Panels Session 3 

A:Celtic Creativity (Chair: Gemma Elliott) B: Creative Bodies (Chair: Helena Agustí Gómez) 

Kirsty Lusk - ‘All the World Full of Change’: Lord Dunsany’s 
Fantasy Writing, History and Space 

Emeline Morin - Deadly (re)creations: Displaying the 
Female Body in Contemporary Rewritings of 
‘Bluebeard’ 

Sophie Sexon - It is to Seye in English ‘Hevenes Lilie’: 
Chaucer's Use of Rhyme Royal in the Second Nun's Tale 

Emma Ward - Insel: an Artist, Body and Mind ‘so at 
variance with himself, he existed on either side of a 
paradox’ 

4 University Gardens, Room 101 4 University Gardens, Room 202 

16.15-17.30 

Reading by Bernard MacLaverty 

Chair: Dr Maria-Daniella Dick (University of Glasgow) 

Sir Alwyn Williams Building, 5th floor 

 

18:00 Conference Meal (Curler’s Rest, Byres Road) 

20:00 Verse Hearse Spoken Word Event (Gilchrist Bar, opp. Main Gate on Campus) 

with Peter Manson and Calum Rodger, Exhibition by Mairi Timoney  
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Wednesday 27th May 

09.15-09.30 Registration/Coffee, Sir Alwyn Williams Building, 5th floor 

 

09.35.10.35 

Keynote 2: Prof Chantal Zabus (University of Paris-13, Sorbonne) 

WRITING WITH AN ACCENT: ITS RITES, WRONGS, AND THE CRAZY BITS IN-BETWEEN 
Chair: Dr Georgina Collins (University of Glasgow) 

Sir Alwyn Williams Building, 5th floor 

 

10.40-12.00 Parallel Panels Session 4 

A: Composing, Creating and Collecting  
(Chair Katy Hastie) 

B:Philosophy of Creativity  
(Chair:Ioulia Kolovou) 

nick-e melville - Inside The Ma(d)trix Sam Quill - Creation and the Problem of Free Will: Plato, 
Hume, Godwin, Shelley 

Katie Forrester - An Illustrator’s Recipe Book: 
Approaches to Visual Data Collection  

Iraklis Ioannidis - On the Metaphysics of Creativity 

Martin Scheuregger – Compositional Practice in and as 
Musical Research: a Led/Based Solution 

Chang Seok Choi - Formless Form as Forma Efformans 

FIVE University Gardens, Room 101 4 University Gardens, Room 202 

 

12.00-13.00 Lunch (4 University Gardens, Common Room first Floor) 

13.05-14.25 Parallel Panels Session 5 

A: Experimental Creativity 
(Chair: Stephen McBurney) 

B:Unsuitable/Taboo Creativity  
(Chair: Emily Harris) 

Cristina Thorstenberg Ribas - Analysis, Creativity and 
Method: From Guattari's Schizoanalytical cartography 
to a Transversal Methodology 

Zanne Domoney Lyttle - Presenting the 
Unrepresentable: Drawing God in the 21st Century 
[CANCELLED] 

John O’Meara Dunn - George Oppen and the Artist's 
Poetic Notebook 

Ambreen Shehzad Hussaini - Beyond Islamic Art: 
Creative Expressions Revealing Mystical Experiences  

Hanna Kubicka - Creative Interactions Between the Self 
and Fictional Characters: Identification in Film and TV 

Alejandra Jaramillo-Vazquez - Unsuitable Creativity of 
One space: the East Represented in a Mural 

FIVE University Gardens, Room 101 4 University Gardens, Room 202 

 

14.25-14.50 Coffee Break (4 University Gardens, Common Room first Floor) 

14.50-16.10 Parallel Panels Session 6  

A:Creativity Under Pressure  (Chair: Zanne Lyttle) B:(Dis)Order and Creativity (Chair: Josianne Mamo) 

Temitope Abisoye Noah - ‘Where is the Madness With 
Which You Should Be Cleansed?’: Martin Luther King Jr., 
and Friedrich Nietzsche on Creative Suffering 

Robert W. Jones - Discipline: Narrative Order as 
Creative Therapy 

Yan Yu - Elegiac Evolution: The Creative Adaptation of 
Melancholic Mourning in Modern Anti-Elegy 

Inês Coelho - Borrowing  Methods: What Might Creative 
Practitioners in Visual Arts and Dance Learn From Each 
Other? 

Merrilees Roberts - Proposal: Poet’s Under Pressure:  
Creative Muteness in Percy Shelley’s Alastor 

Marshall Moore - Syncreti(ni)zing the Supernatural: The 
Mythology of Creative Convergence 

FIVE University Gardens, Room 101 4 University Gardens, Room 202 

16.20-17.30 
Keynote 3: Prof Jen Harvie (Queen Mary, University of London)  

ARTISTS IN THE NEOLIBERAL CREATIVE ECONOMY 
Chair: Dr Heather McLean (University of Glasgow) 

Sir Alwyn Williams Building, 5th floor  
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SPEAKERS 

DR ELIZABETH REEDER 
Originally from Chicago, Elizabeth Reeder lives and works in Scotland. She is the author of two critically acclaimed 

novels, Ramshackle (shortlisted for the 2013 Scottish Mortgage Investment Best First Book Award and the 2012 

Saltire Best First Book Award) and Fremont.  Her short stories, dramas and abridgements have been broadcast on 

BBC Radio 4, and her stories and lyric essays are widely published and often explore questions of cartography, 

identity, elegy, ambiguity and memory. The processes we go through as writers and makers are continually 

fascinating to her and she’s a firm believer in muscular, crafted writing that is still clear and simply complex in a way 

that invites the reader in.  She teaches on and is co-director of Creative Writing at University of Glasgow, which runs 

MLitt, MFA and Doctoral study in Creative Writing 

 

ALL IN A FANKLE: EXUBERANCE, FAILURE AND AGILE RIGOUR IN CREATIVE /CRITICAL PRACTICES 

(Tues 26th May 10:05-11:05 Sir Alwyn Williams Building, 5th floor) 

Being a maker is a practice in the grand art of imagination, creation, and editorial prowess.  Writers, artists and 

interdisciplinary makers practice this everyday and this making is not systematic, but is full of an agile, adaptable, 

informed rigour and interrogation, as well as leaps of faith and instinct: a fast, knowledge-based thinking where they 

assess their own work (and the work of others) according to complex criteria.   

One particularly juicy element of this process is how writers and artists practice and experience exuberant, 

as well as crushing, failure as they strive to make original creative work. For most insightful makers, failure is a 

weekly or monthly, if not daily, practice and is crucial to the maker’s understanding of what is working and what is 

not working.   

As part of this process, failure has the potential to be a revolutionary, essential and sought out state for us as 

makers.  We all know that ‘bugger’ moment when we realise something has gone awry, when we know we have to 

start again or think-quick and come up with a fixit.  I’m interested in exploring failure not as an end point where we 

throw up our hands in resignation, (although it is definitely this too, sometimes), but failure as a familiar place we 

visit. I’m interested in failure as an editorial practice as well as a critical/creative act. 

In my talk, I will discuss some approaches of writers, artists and thinkers across disciplines and will look at 

possible (and problematic) relationships between exuberance, instinct and risk taking and the testing of our ideas, 

subjects, theories and critical / creative frames.  I will draw attention to the language used, the structures created 

and honed, and the way we consider knowledge – its conveyance, embeddeness and acquisition – when we 

construct and communicate our work 

FURTHER PUBLICATIONS 

Ramshackle, 2012; Fremont, 2012; extensive publication and broadcast of stories, essays and abridgements. 
 

  

BERNARD MACLAVERTY 

Bernard MacLaverty was born in Belfast and lived there until 1975 when he moved to Scotland with his wife, 

Madeline, and four children. He has been a Medical Laboratory Technician, a mature student, a teacher of English 

and occasionally a Writer-in-Residence (Universities of Aberdeen, Augsburg, Liverpool John Moore’s and Iowa State). 

After living for a time in Edinburgh and the Isle of Islay he now lives in Glasgow. He is a member of Aosdana in 

Ireland. He has published four novels and five collections of short stories most of which are gathered into Collected 

Stories (2013). He has written versions of his fiction for other media including radio plays, television plays, 

screenplays and libretti. 

 

SPECIAL READING  
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(Tue 26th May 16.15-17.30 Sir Alwyn Williams Building, 5th floor) 

We’re delighted to host a special reading from Mr MacLaverty from his Collected Stories (2013) which will be 

followed by a short question and answer session. Described by Vintage Classics as ‘extraordinary’, these tales ‘teem 

with… private epiphanies, chilling exchanges, intimate encounters… wry, self-deprecating humour… elegance and 

subtle wisdom… *that+ get to the very heart of life.’ Books will be available for signing after his talk, courtesy of John 

Smith’s Bookshop. 

FURTHER PUBLICATIONS 

MacLaverty is the author of four novels Lamb (1980); Cal (1983); Grace Notes (1997); and The Anatomy School 

(2001), which is set in Belfast in the late 1960s. Both Lamb and Cal have been made into major films for which he 

wrote the screenplays, and he has written various versions of his fiction for radio, television and screen. Grace Notes 

was awarded the 1997 Saltire Society Scottish Book of the Year Award and shortlisted for many other major prizes, 

including the Booker Prize for Fiction and the Whitbread Novel Award.   

His books of short stories include Secrets & Other Stories (1977); A Time to Dance & Other Stories (1982); The 

Great Profundo & Other Stories (1987); Walking the Dog & Other Stories (1994), Matters of Life & Death (2006) and, 

most recently, Collected Stories (Vintage Classics, 2013). In 2003, he wrote and directed a short film, Bye-Child, after 

a poem by Seamus Heaney, which was nominated for a BAFTA (Best Short Film Award) and won a BAFTA Scotland 

(Best First Director Award). 

He has also written 2 books for young children: A Man in Search of a Pet (1978), which he also illustrated; 

and Andrew McAndrew (1988). 

You can find out more about Bernard MacLaverty at www.bernardmaclaverty.com 

 

  

PROF CHANTAL ZABUS 

Chantal ZABUS holds the “Institut universitaire de France” (IUF) Chair of Comparative Postcolonial Literatures and 

Gender Studies at the University Paris 13-Sorbonne Paris Cité. She was trained in Europe, Canada and the United 

States. She is the Editor-in-Chief of Postcolonial Text (www.postcolonial.org), the first online international, peer-

reviewed Journal of postcolonial studies 

 

WRITING WITH AN ACCENT: ITS RITES, WRONGS, AND THE CRAZY BITS IN-BETWEEN  

(Wed 27th May 09.35-10.35 Sir Alwyn Williams Building, 5th floor) 

Faced with the historical inevitability of writing in the colonizer’s language while wishing to “indigenize” their texts, 

writers from formerly colonized countries have sought to convey concepts, thought-patterns and even linguistic 

features of their mother tongue or first language in the European language.  

I here address these issues in relation to Sub-Saharan African texts and contexts, starting with previous work, 

where I retrieved the African language in filigree in the Sub-Saharan Europhone novel, as  in The African Palimpsest 

(1991; enlarged version 2007), and extending these research findings to consider three further areas of critical 

inquiry:  stylistics in second-and-third generation African writers (in English and French) ; English use in the South 

African novel; and, last, language use around issues of rituals such as genital alterations, sexuality and gender 

(including transgender) in novels by African female authors, which I briefly extend to the novel in Arabic. All writers 

under scrutiny purportedly write with a postcolonial accent: the results of such innovations are often felicitous but 

also reveal the incommensurability of postcolonial cultures.   

FURTHER PUBLICATIONS 

Prof Zabus is the author of: Out in Africa: Same-Sex Desire in Sub-Saharan Literatures and Cultures (Boydell & 

Brewer/James Currey, 2014); Between Rites and Rights: Excision in Women’s Experiential Texts and Human Contexts 
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(Stanford UP, 2007); The African Palimpsest (Rodopi/Brill, 1991; rpt 2007); Tempests after Shakespeare (Palgrave, 

2002).   

She has also edited : Le Secret: Motif et moteur de la littérature (with Jacques Derrida, Louvain, 1999); 

Changements au féminin en Afrique noire : Littérature et Anthropologie (L’Harmattan, 2000 ; Italian transl. 2003); 

Fearful Symmetries: Essays and Testimonies on Excision and Circumcision (Brill, 2009); Colonization or Globalization? 

Postcolonial Explorations of Imperial Expansion (with Silvia Nagy-Zekmi) (Lexington Books, 2010); Perennial Empires: 

Postcolonial, Transnational and Literary Perspectives, also with Silvia Nagy-Zekmi (Cambria Press, NY, 2011);-

Transgender Experience: Place, Ethnicity, and Visibility (with David Coad) (Routledge, 2014). -Her last edited volume, 

The Future of Postcolonial Studies has just been published by Routledge in 2015.   

Her personal website can be accessed at www.zabus.eu 

 

  

PROF JEN HARVIE 

Jen Harvie is Professor of Contemporary Theatre and Performance at Queen Mary University of London. Her work 

investigates the cultural politics of contemporary performance and art. Her most recent monograph, Fair Play – Art, 

Performance and Neoliberalism (Palgrave Macmillan, 2013), asks how contemporary art and performance in the UK 

both capitulate to and resist neoliberal capitalist ideologies. It grounds this question in four material contexts: labour 

relationships; cultural policy, especially regarding artists’ entrepreneurialism; public and private urban space; and 

public and private arts funding. Originally from Toronto, Harvie did her BA at Montreal’s McGill University and her 

PhD at the University of Glasgow. Her previous research has focused on performance and national identities, urban 

spaces, creative processes, and feminism. With Split Britches co-founder and QMUL colleague Lois Weaver, she is 

currently co-editing The Only Way Home Is Through the Show: Performance Work of Lois Weaver (forthcoming from 

Intellect/LADA). http://www.sed.qmul.ac.uk/staff/harviej.html  

ARTISTS IN THE NEOLIBERAL CREATIVE ECONOMY  

(Wed 27th May 16.20- 17:30 Sir Alwyn Williams Building, 5th floor) 

In this paper, I explore some of the pressures that artists face under ascendant neoliberal capitalism and one of its 

favourite and apparently fastest-growing industries, the creative economy. I argue that creative economy ideologies 

instrumentalise the arts and other cultural industries, chiefly for economic gain but also to inculcate neoliberal 

ideologies as epitomised by the creative economies’ modelling of artists as self-actualising, entrepreneurial, 

independent micro-businesses par excellence. I consider the potentially devastating social and cultural 

consequences of this increasingly naturalised reformulation of arts and cultural practice. I argue that it risks a vicious 

assault on sociality through its focus on self-interest; that it promotes capitalism’s requisite creative destruction, 

despite that destruction’s human and other costs; that it prioritises productivity over other possible agendas or 

desires; and that it demands alienating and unsustainable labour practices. I also explore not only how artists risk 

suffering as a result of these violent effects, but also how they risk contributing to them through assimilating into 

neoliberal capitalist creative economies. Finally, however, I also explore some of the critical, creative and structural 

strategies that artists are deploying to challenge neoliberal creative economies’ worst social consequences. I explore 

how artists model sociality, resist and critique creative destruction, de-prioritise productivity, critique alienating 

labour practices, and build structures designed to protect the integrity of creative work and to foster conditions for 

creative labour that are, fundamentally, better, fairer, and more humane.  

FURTHER PUBLICATIONS 

Harvie’s publications include, as author, Fair Play – Art, Performance and Neoliberalism, Theatre & the City and 

Staging the UK; as co-author, two editions of The Routledge Companion to Theatre and Performance; and as co-

editor, Palgrave Macmillan’s Theatre & series, Making Contemporary Theatre: International Rehearsal Processes, 

and issues of Contemporary Theatre Review on ‘The Cultural Politics of London 2012’ and ‘Globalisation and Theatre’.  

http://www.sed.qmul.ac.uk/staff/harviej.html
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PANELLIST BIOGRAPHIES 

TEMITOPE ABISOYE NOAH (NEW YORK UNIVERSITY) 

Temitope Abisoye Noah is a PhD candidate at New York University’s Department of German. Prior to NYU, she 

earned a B.A. in African American studies at Syracuse University, and a J.D. at the University of Illinois at Urbana-

Champaign. Her research interests include: African-American History, African Cinema, Nietzsche Studies, and 

German Theology. 

 

REBECCA BARTLETT (UNIVERSITY OF GLASGOW) 

Rebecca Bartlett is a fourth year PhD student in the Department of Theatre, Film and Television Studies at the 

University of Glasgow. Her thesis is currently titled ‘How Failure Works: Understanding and Analysing the 

Characteristics of Badfilm 1950-1970.’ 

 

ELIZABETH BELGRANO (INDEPENDENT SCHOLAR) 

Elisabeth Belgrano has been specializing in vocal Baroque music, with a special interest in French and Italian 17th 

century music. She has been touring and presenting her performance research at festivals and conferences in Europe 

as well as in the US. The CD Eclatante Amarante - a portrait of the French Singer Anne Chabaceau de La Barre (1628-

1688) from 2004 is reflecting Belgrano’s interest for female vocal expression during the 17th century, but also her 

passion for investigating and experimenting with 17th century historical music sources, through practice-based 

performance research. The recording was supported by Barbro Osher Pro Suecia Foundation. In 2005 she received 

the prestigious Noah Greenberg Award from the American Musicological Society ”for distinguished contribution to 

the study and performance of early music.” In 2011 Belgrano was awarded a PhD from University of Gothenburg, for 

her thesis “Lasciatemi morire” o faro “La Finta Pazza”: Embodying Vocal Nothingness in 17th Century Operatic 

Laments and Mad Scenes - the first artistic PhD in Sweden within the field of Performance in Theatre and Music 

Drama. (www.elibelgrano.org) 

 

INÊS COELHO (GLASGOW SCHOOL OF ART) 

Inês Coelho is a visual artist and researcher based in Glasgow. She is currently a PhD student at Glasgow School of 

Art. Her research inquires what choreography means in contemporary context in relation to sculpture, performance, 

site-specificity, and spatial concerns. Her work considers a translation of choreography as a methodology for the 

visual arts, as well as a theoretical understanding of its inherent implications in recent history and contemporary 

practice. Her research interests include minimalism, dance studies, performance studies, installation, site-specificity, 

the 1960s and 1970s, and socially engaged practices. In 2013, Inês earned a Master in Fine Art at the Central Saint 

Martins (London) partly funded by the Arts and Humanities Research Council. Her dissertation thesis analyzes space 

awareness (a notion form dance) in visual arts, grounded on theories from Merleau-Ponty, E. Strauss and Heidegger. 

Since she graduated, she was an Associate Lecturer at Central Saint Martins (2012) and an Artist-in-Residence at 

Croydon School of Art (2014). Inês received several awards and honors, such as the Postgraduate Welcome 

Scholarship Award (Glasgow School of Art, 2014) and the Inov-Art Grant (Portuguese Ministry of Culture, 2009). In 

2012 she was nominated for the Red Mansion Art Prize and participated in the AIR Mini Residency led by AIR Studio. 

Exhibitions include Between The World and Nothing (London);Summer Calling’11, 3+1 Gallery, (Lisbon, 2011); and 

48min, Cambridge Changing Spaces, (Cambridge, 2009). Inês received her degree in Sculpture from the Faculty of 

Fine Arts (Lisbon) in 2007. 

 

CHANG SEOK CHOI (UNIVERSITY OF YORK) 

Chang Seok Choi is a Korean composer and conductor. His first opera Mung Bean Flowers Will Soon Bloom (2007) 

was performed at the National Theatre of Korea in 2008. His Initium (2011) was presented at the ICMC-SMC 2014 in 

Greece, and the INTIME 2014 in UK, and will be presented at the Poznan Music Spring in Poland on 24 March 2015 
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and at the NYCEMF 2015 in New York in USA on 22-28 June 2015. His Spacetime (2014) was awarded the second 

prize at the 2014 CHENGDU-CHINA 10th SUN RIVER PRIZE Students’ New Music Composition Competition. His 

notable teachers include Maestro Maurice Peress, a student of Leonard Bernstein, in Orchestral Conducting and 

Bruce Saylor in Composition at the Aaron Copland School of Music, USA. Currently, he is a PhD candidate, studying 

Composition with Roger Marsh at the University of York, UK. 

 

KEERYONG CHOI (UNIVERSITY OF EDINBURGH) 

Keeryong Choi is currently conducting the practice lead PhD research at the University of Edinburgh in ‘Invented 

exoticism’: The development of artistic forms to explore ambiguity in an individual’s cultural interpretation. He 

received his first degree in fine art from Hanyang University in Seoul, Korea in 2003. He moved to the UK and 

enrolled on an MA programme in glass and architectural glass at the University of Edinburgh, UK in 2006. Before he 

returned to the university to conduct his PhD research, he worked for the school of design/ the University of 

Edinburgh as an artist in residency/visiting lecture from 2008 to 2010. He received the Scottish Overseas Research 

Student Awards Scheme (SORSAS) grant and the Edinburgh College of Art international student scholarship for his 

PhD research. His research interest lies in the notion of invented cultural authenticity, historical and symbolic 

meanings constructed around craft materials, and how they are appreciated in different cultures. 

 

ZANNE DOMONEY LYTTLE (UNIVERSITY OF GLASGOW) 

Currently in the first year of PhD research at the University of Glasgow, Zanne’s work focuses on contemporary 

interpretations of God, specifically in the context of imagining God in comic books and graphic novels. Her work is 

highly interdisciplinary in nature and as such she works closely with both the Theology & Religious Studies 

department and the Stirling Maxwell Centre within the University. She received her undergraduate degree and 

Masters degree at Glasgow as well, both of which were also concerned with contemporary depictions of religion 

within comic books. Her current research has become all the more relevant in light of the recent debates 

surrounding the tragedy in Paris at the offices of Charlie Hebdo. It is of course a highly sensitive subject and she 

would like to enter this complicated debate with a view to demythologising the subject and providing clearer insights 

into the ramifications of depicting God in cartoons. She looks forward to presenting a small part of this debate at this 

conference. 

 

GEMMA ELLIOTT (UNIVERSITY OF GLASGOW) 

Gemma Elliott is a PhD candidate at the University of Glasgow. She holds an MLitt in Modernities from the same 

university, during which her research focused on the role of suffrage campaigners in the fiction of Dorothy 

Richardson and Virginia Woolf. Gemma has also attained an MA (Hons) in English Literature from the University of 

Glasgow. Currently, her doctoral research is focused on Dorothy Richardson's Pilgrimage novel as autobiographical 

fiction. More broadly, her research interests focus on feminist and modernist texts. 

 

KATIE FORRESTER (EDINBURGH COLLEGE OF ART) 

Katie Forrester graduated from Staffordshire University with a BA in Illustration in 2010 after which she worked in 

various graphic design jobs on an employed and freelance basis in her home and university town of Stoke-on-Trent. 

In 2012-13 she studied for her MA degree in Illustration at Edinburgh College of Art, specifically concerned with 

illustration for children's literature and experimenting with the format of the book. Spurred on by MA studies, she 

continued on to doctoral study by questioning the extent to which cultural diversity is represented in children's book 

illustration in the UK. Research interests concern the practice of illustration for picture-books: specifically, the 

methodology of collecting images and ephemera to form a bank of data that is processed to construct illustration 

work for children's books.  She aims to develop a methodological 'toolkit' for making illustration that is 

representative of intercultural societies that children in the UK are growing up in and comprehending. These 
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approaches are designed for practicing illustrators to use as a framework for their own artwork to help ensure 

cultural inclusivity. 

 

EMILY HARRIS (UNIVERSITY OF GLASGOW) 

Emily Harris is currently doing a MTh at the University of Glasgow in Theology and Religious Studies. She graduated 

with an MA (Joint Hons) in English Literature and Theology and Religious Studies in 2014, and continues to work with 

both literary and biblical approaches. Her Master’s thesis is titled ‘Making a Home: the construction of dwelling 

places in Genesis and its intertexts’, and she will be continuing her study of the ‘home’ and everyday life in her PhD 

at Queen Mary University in London from October. 

 

AMBREEN SHEHZAD HUSSAINI (AGA KHAN UNIVERSITY – INSTITUTE FOR THE STUDY OF MUSLIM CIVILIZATION (AKU-

ISMC), U.K.) 

Ambreen Shehzad Hussaini is currently a student of two years degree programme entitled Masters of Arts in Muslim 

Cultures. She completed her Masters of Arts in Islamic Studies from University of Karachi and one-year diploma in 

Arabic Language from the Society for the promotion of Arabic Language – Pakistan. She quenched her thirst of Arts 

by studying Fine Arts from Karachi School of Arts and Advanced Diploma in Multimedia from Arena Multimedia. 

Ambreen has vast experience of teaching and training inside and outside the Ismaili community throughout Pakistan. 

She is well known for her presentations/lectures on women empowerment, Muslim cultures, early childhood 

education, art and the Qur’an etc. For these sessions, she extensive travelled to interior Sindh and northern areas of 

Pakistan. She is multi-talented personality who also directed a theatre play on “women status and its historical 

evolution” and produced a documentary on “Artistic expression of Qur’an”. She also actively writes for different 

digests, magazines, and a leading newspaper of the country. She also rendered her voluntarily services to the largest 

human development network; Aga Khan Development Network (AKDN) particularly Aga Khan University, and Aga 

Khan Education Services. At the moment, she is working on “Understanding an artistic expression of the Qur’an”.. 

 

IRAKLIS IOANNIDIS (UNIVERSITY OF GLASGOW) 

Iraklis Ioannidis is a doctoral researcher in Critical Philosophy at the University of Glasgow. His research area is the 

phenomenology of Ethics and particularly Altruism.  He holds a Ptychion in Communication and Media Studies from 

the University of Athens, an MA in Social Sciences and Communication Theory from Illinois State University, and an 

M.LItt in Analytic Philosophy at the University of Glasgow. In 2005 he presented his research paper ‘Post-Cultural 

Thoughts in the Potential of an Intercultural Communication Ethic’ in the National Communication Association in 

Texas and in 2014 ‘The Inevitability of the Postmodern’ in Strathclyde University.  His areas of interest in Philosophy 

are the problematic concept of Otherness and the Other and Intersubjectivity 

 

ALEJANDRA JARAMILLO-VÁZQUEZ (UNIVERSITY OF YORK) 

Alejandra Jaramillo-Vázquez is currently studing a PhD in Sociology at the University of York. Her thesis is about 

public policies and its everyday practice. In particular, she examined how a cultural policy –concerning arts education 

and creativity- is put into practice in an arts organisation in Mexico City. In order to understand people’s practices in 

an arts organisation, she conducted ethnographic research for twelve months. This allowed her to define her 

research interests, which currently are: materiality, agency, creativity, identities, cultural policies and everyday 

practice in ‘arts’ institutions. As part of her plans, she is interested in conducting research with arts collectives or 

getting involved in projects concerning arts and politics. She is also interested in conducting research in community 

arts organisations, places considered ‘heritage’; and work in academia. 

 

PATRICK JOLICOEUR (UNIVERSITY OF GLASGOW) 

Patrick is currently a first year PhD student at the University of Glasgow. His interest in the Arctic was ignited during 

his undergraduate studies at the University of Victoria. Although he has broad research interests in Arctic 
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archaeology, his current research focuses on the interaction between Dorset, Norse, and Thule people in eastern 

Canadian Arctic and Greenland. 

 

ROBERT W. JONES (ABERYSTWYTH UNIVERSITY) 

Robert W. Jones is a doctoral candidate at Aberystwyth University, rapidly approaching the submission deadline. 

Specialising in Literary Theory, his current research documents the causes and effects of imaginative constructs in 

theoretical texts, comparing techniques employed by canonical theorists such as Freud and Lacan to similar 

techniques in fiction. For reference, his last conference paper compared Jacques Lacan stylistically to Lewis Carroll's 

infamous Cheshire Cat. In his spare time, he plays the banjo, and pretends to work on his novel. 

 

HANNA KUBICKA (UNIVERSITY OF GLASGOW) 

Hanna Kubicka is a graduate of BA (Hons) in English and Film at Edinburgh Napier University and M.St. in Film 

Aesthetics at the University of Oxford. She is currently a PhD candidate at The University of Glasgow. Her writing was 

published in Film International, Film Matters and The Oxford Student. Her research interests include emotional and 

affective engagement in film, audience research, art theory and the intersections of neurology and film theory. 

 

KIRSTY LUSK (UNIVERSITY OF GLASGOW) 

Kirsty Lusk is a doctoral candidate at the University of Glasgow. She received her M.Phil. in Irish Writing from Trinity 

College Dublin and holds an MA(Hons) in English Literature from the University of Glasgow. She is currently 

researching Scottish-Irish connections in the late nineteenth and early twentieth century from a literary perspective 

in order to explore the legacy of independence, equality and commemoration within a comparative Irish-Scottish 

framework. Her research interests include Irish-Scottish studies; twentieth century Irish literature; the relationship 

between fantasy literature and history, and children’s literature. 

 

NICK-E MELVILLE (UNIVERSITY OF GLASGOW) 

nick-e melville is an experimental poet, and occasional artist, working in the areas of found, visual and conceptual 

poetics. He has several publications to date: ALERT STATE IS HEIGHTENED (Sad Press, 2014): a collection of found 

assertions and statements; me (P.O.W. Series,  2014): a visual-conceptual poster poem; viersomes 002 (veer, 2014): 

anthology of four young experimental poets;  junk mail (if p then q, 2012) two erased junk mail pieces; Editorial 

(Very Small Kitchen, 2012): e-book from tippex installation; STUFF (Whirlpool Press, 2011): found pieces; selections 

and dissections (Otoliths Press, 2010): a collection of visual poetry and this is visual poetry (Chapbook Publishing, 

2010), its short colour companion. In 2013 he had his first solo exhibition, DOLE, at Interview Room 11, Edinburgh. 

melville has taught creative writing in many places for many years: schools, prisons, libraries and University. In 2010-

2011 he was Writer (not) in Residence at HMP Edinburgh.He in his second year of a PhD in creative writing at 

Glasgow University. 

 

MARSHALL MOORE (ABERYSTWYTH UNIVERSITY) 

Marshall Moore is a part-time PhD candidate in Creative Writing at Aberystwyth University.  His novel-in-

progress ,Inhospitable, focuses on a synthesis of ghost-story traditions from the American South and from Chinese 

literature.  He is also: a full-time instructor at Lingnan University in Hong Kong; the principal at Typhoon Media Ltd, 

an independent publishing house in Hong Kong; the author of three novels (plus one forthcoming) and two 

collections of short fiction; and, most recently, the co-editor of the anthology The Queen of Statue Square: New 

Short Fiction from Hong Kong (Nottingham: Critical, Cultural & Communications Press, 2014). 

 

EMELINE MORIN (UNIVERSITY OF GLASGOW) 

Emeline Morin is a PhD candidate in Comparative Literature at Glasgow University. Her research compares 

contemporary rewritings of fairy tales in English and French. Her work analyses authors’ attitudes to the magical in 
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literature, which range from dismissive to creative, to see what the implications are for imagination and the way we 

envision our societies and cultures. She will be submitting her PhD thesis in 2015. 

 

JOHN O'MEARA DUNN (QUEEN MARY UNIVERSITY OF LONDON) 

John O'Meara Dunn is a first year PhD candidate at Queen Mary University of London, studying the relationship 

between American modernist and Objectivist poetics and poetry and contemporary theories of materiality, 

objectivity and the temporality of being. He is under the supervision of Mark Currie and the working title for his 

thesis is The Poetics of Practice: Reflexive process, contingency and the event in the poetry and ‘Daybooks’ of George 

Oppen 

 

SAM QUILL (QUEEN MARY, UNIVERSITY OF LONDON) 

Sam is reading for a Ph.D. in English at Queen Mary, University of London. He works on the poetry and prose of Percy 

Bysshe Shelley, and has a particular interest in relations between poetics and philosophy in the long eighteenth 

century. His thesis is provisionally titled, ‘The Necessity of Poetry: Cause and Effect in Percy Bysshe Shelley and the 

Political Philosophy of Enlightenment’ 

 

MERRILEES ROBERTS (QUEEN MARY, UNIVERSITY OF LONDON) 

Merrilees Roberts has just begun a part-time PhD course at Queen Mary, University of London, supervised by Paul 

Hamilton. Her project will be investigating the uses and significance of reticence in Percy Shelley’s poetry and 

thought. It will examine how both textual strategies of reticence which reserve information and ideas of reticence or 

muteness register disharmony between truths about the Mind and the Self and the norms governing the existing 

conditions of articulation upon which these truths inform. The project will examine the ways in which reticence is 

used to imply that there are things which need to be said about the way the feeling self can be denied its full 

expression by social, moral and aesthetic standards. Paradoxically, though these suppressed stances remain in 

reserve in his work, the same instances of reticence in which they are implied become communicative in an 

alternative way by acting as a critique of the situations which make it unwise or unproductive to speak in a direct or 

conventionally discursive manner. 

 

BRIANNA E ROBERTSON-KIRKLAND (UNIVERSITY OF GLASGOW) 

Brianna graduated with 1st class honours from The University of Glasgow, Bachelor of Music degree. She was 

granted the Edward Caird Award to study a joint master’s degree between the University of Glasgow and the Royal 

Conservatoire of Scotland in Historically Informed Performance. She is currently undergoing PhD research into the 

Italian singing master Venanzio Rauzzini and his British students at the University of Glasgow. Her other university 

activities include currently undergoing an internship with the College of Arts, a choral scholar with Chapel Choir and 

is a former general editor of the university postgraduate journal eSharp and The Kelvingrove Review. 

 

MARTIN SCHEUREGGER (UNIVERSITY OF YORK) 

Martin Scheuregger is a PhD candidate at the University of York (funded by the Arts & Humanities Research Council) 

and Doctoral Fellow of the Humanities Research Centre. He takes an inter-disciplinary approach to research, 

combining musical analysis and composition as he explores notions of time and brevity in twentieth and twenty-first 

century music. Martin is Composer-in-Residence at the British Music Collection (University of Huddersfield), and co-

director of contemporary music ensemble Dark Inventions.www.scheuregger.co.uk | twitter.com/scheuregger 

 

SOPHIE SEXON (UNIVERSITY OF GLASGOW) 

Sophie Sexon is currently an MLitt student of Medieval and Renaissance studies at the University of Glasgow.  She 

previously completed an MLitt in Modernities in 2012, and is hoping to combine disciplines in a PhD focusing on the 
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queering of Christ’s wounds in 15th century image and text, and in contemporary queer performance art about 

wounding of the body starting in 2015. 

 

ERIKA SUTHERLAND (INDEPENDENT SCHOLAR) 

Erika Sutherland has recently graduated from the University of the Highlands and Islands, Orkney, with her Masters 

of Letters in Archaeology. Before that she studied for her Bachelors of Arts in Anthropology at the University of 

British Columbia in Vancouver, Canada. Her research interests are currently centred on Northern Britain’s prehistory, 

specifically the Neolithic and Bronze Age transition. She recently completed research on the Bronze Age funerary 

record of central and eastern Scotland. She wants to pursue questions of the impact of environmental change on 

social relationships observable in the material record. She is currently living in Orkney and working toward publishing 

her dissertation and developing her field experience. She hopes to pursue a PhD in Archaeology in the next year in 

the UK or Canada. 

 

CRISTINA THORSTENBERG RIBAS (GOLDSMITHS COLLEGE, UNIVERSITY OF LONDON) 

Cristina Thorstenberg Ribas works as an artist and researcher. She is currently a candidate in the Art Department of 

Goldsmiths College, University of London. Cristina created the open platform Desarquivo.org (www.desarquivo.org), 

a project that aims to mobilize documents, articles and images around the production of collective, critical, radical 

and public sphere oriented arts practice in Brazil. Her practice in the broadest sense provokes articulations between 

cartography, memory, history, archives, politics and the common. In 2014 she conceived the project ‘Political 

Vocabulary for Aesthetic Processes’ to which twenty professionals were invited (including teachers, artists, 

performers, researchers, sociologists, historians and philosophers). The ‘Vocabulary’ was produced as a book, 

intending to work transversaly in the spaces of politics and artistic practices in the actual context of a cycle of 

protests in Brazil. The book can be downloaded here http://vocabpol.cristinaribas.org  

 

ROBERT WARD (UNIVERSITY OF EAST ANGLIA) 

Robert Ward has a BA and an MA from the University of Leicester, and is currently studying for a PhD at the 

University of East Anglia. His thesis concerns the formation of Creative Writing as a discipline and the points of 

anxiety which exist between Creative Writing and the broader university system. 

 

EMMA WARD (UNIVERSITY OF GLASGOW) 

Emma Ward graduated from Oxford University with a degree in English Language and Literature in 2002. She spent 3 

years working in communications in the voluntary sector, 5 years working on social policy issues in Whitehall, 

followed by 2 years completing an 82,000 mile solo writing adventure through Central and South America, the 

former Soviet Union and Asia. She completed an MLitt in Modernities at the University of Glasgow in 2013, before 

starting a Ph.D. (also at the University of Glasgow) in January 2014. Her thesis considers Mina Loy’s shadow 

feminisms: ruptured inconsistency, flippancy and irony to boot. Emma also works as Head of Service Development 

for DrEd.com, a tech start-up providing healthcare online. 

 

YAN YU (DURHAM UNIVERSITY - SCHOOL OF ENGLISH AND INTERNATIONAL STUIDES (SEIS), BEIJING FOREIGN STUDIES 

UNIVERSITY (BFSU)) 

Miss Yan Yu, currently a visiting research postgraduate at Durham University, is a PhD candidate from the School of 

English and International Stuides (SEIS), Beijing Foreign Studies University (BFSU). After receiving the MA degree 

from BFSU for her work on George Herbert, she redirects her focus to twentieth century English elegy, and her PhD 

dissertation investigates the evolution of melancholic mourning in modern antielegy. At present she is funded by 

the China Scholarship Council for her academic visit to the Department of English Studies, Durham University, and 

she will return to China by July 2015 to finish her PhD study. 

 

http://vocabpol.cristinaribas.org/


 
Creativity: Method or Madness    4th International PG Arts Conference 2015 

16 

ALESSIA ZINNARI (UNIVERSITY OF GLASGOW) 

Alessia received her BA in English and Latin American Literature from the University of Calabria in 2011 (cum laude) 

and completed her Master’s Degree in Translation Studies at the University of  Turin in 2014, with a dissertation 

entitled The Clothed Hyena: Bertha Mason as a Symbol of Madness in Women’s Writing. She is currently a MLitt 

student in Comparative Literature at the University of Glasgow and an Italian tutor at the University of Strathclyde. 

Her research areas are 20th and 21st century women’s writing, comparative literature (with particular focus on 

Italian, English and Latin American literature), narratives of illness and psychoanalytic literary criticism 
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PAPERS AND PANELS 

PANEL 1A: CREATIVE HISTORIES (CHAIR: EMILY HARRIS)  

ERIKA SUTHERLAND - VARIATION IN BRONZE AGE BURIALS OF SCOTLAND 

Archaeology exists at the crux of ancient human creativity and modern analysis. The history of archaeological theory 

has progressed from highly empirical to largely theoretical and now archaeologists seek a marriage of the two 

through multidisciplinary practices. To assess the archaeological record is to assess the decisions and actions of 

ancient people whose motives are as complex and varied as our own. Here a fundamental issue focuses around the 

need for a common language and practice for the study of the past without inhibiting dialogue, misrepresenting the 

evidence or over simplifying. 

The Bronze Age funerary record in Scotland exhibits remarkable variety across the region and period but also 

within single cemetery sites. In order to interpret the variation and address the current theories of status and sex 

distinctions in burial practices my research centred on a database of features from each site and of each burial. From 

this database a statistical relationship query, a chi-square test was pursued between each variable in order to 

determine if certain practices were related and formed a certain burial styles indicative of sex or status.  

Surprisingly very little relationship was observed between sex, status and cremation practices within and 

between sites across Scotland. There are exemplary examples of creativity in the practices of burial from this period 

which are arguably expressions of the identities of the deceased and mourners alike. This research asserts there is 

not a status dichotomy between inhumations and cremations and that grave goods are reflections of relationships 

and not hierarchy. 

 

PATRICK JOLICOEUR - THE DORSET IS IN THE DETAIL: THE SOCIAL ASPECTS OF LATE DORSET ART, ARTEFACTS, AND 

ARCHITECTURE 

Through examining the common aspects in the art, artefacts, and architecture of the Late Dorset in the Arctic 

between the 6th and 14th centuries, this paper proposes that archaeologists may glimpse into how the Late Dorset 

potentially ordered their lives and their interactions with others. Descended from the first inhabitants of the North 

American Arctic, the earliest indications of the Dorset culture seem to have developed around 1000 BC. However, 

around the 6th century AD, the Dorset culture changed drastically. Termed the “Late Dorset” by archaeologists, this 

new manifestation of the Dorset culture would reoccupy the High Arctic, a region the culture had abandoned nearly 

one thousand years earlier. Additionally, the Late Dorset changed their material culture drastically and began to 

create a number of finely carved artefacts. Along with this flourishing artistic tradition, metal tools were slowly 

becoming one of the most important aspects of the Late Dorset toolkit. Lastly, the Late Dorset began building large, 

seasonally occupied buildings that appear to have been dwellings. Termed “longhouses”, these roughly rectangular 

structures ranged from 7-45m in length and had large walls often constructed out of large stone boulders. The Late 

Dorset would live in the Arctic until they seem to mysteriously disappear around the 14th century. During their time 

in the Arctic the Late Dorset would also potentially interact with the Norse and the ancestors of the modern Inuit. 

This paper will further the conclusion that linearity played an important role in Late Dorset art and architecture and 

will instead propose that parallel features are far more important. It seems that these aesthetic aspects of Late 

Dorset life heavily impacted their worldview. While the conclusions are preliminary, the linkages between the 

various aspects of Late Dorset life seem far too clear to only be coincidence. 

 

PANEL 1B: CREATIVE TEACHING (CHAIR: KRISTÍNA PAGURKOVÁ)  

ROBERT WARD - DEFINITELY ALIVE: CREATIVE WRITING AND ‘THE DEATH OF THE AUTHOR’. 

Since Malcolm Bradbury introduced Creative Writing as an academic subject to the UK with the UEA MA in 1970, the 

discipline has experienced remarkably rapid growth, such that CW modules and courses are now offered by the 

majority of British universities, and at all levels of study. This fecundity is mirrored in the American and Australasian 
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higher education scenes. It is only more recently - principally with the founding of TEXT in 1997 and New Writing in 

2004 - that CW has begun (in what might be considered a going-meta moment) to analyse itself as an academic 

discipline and not just in terms of its literary outputs. This work effectively constitutes the theorisation of a discipline 

which is often assumed to take place on an axis orthogonal to ‘theory’. Examining this theorisation reveals a number 

of recurrent points of tension or anxiety which are created by the introduction of creative work into a traditionally 

critical sphere, including the intellectual grounding of CW’s pedagogies and the research-status of CW’s outputs. This 

paper, however, will look at a particularly common anxiety: authorship. While meta-CW work frequently reaches out 

to the trenchant theoretical conversation around authorship, it typically finds itself anchored on Barthes’s ‘The 

Death of the Author’ (1967) at the expense of the preceding and subsequent debate. In fact, most meta-CW work 

which references literary theory makes some mention of Barthes’s essay, and many articles have it as the sole 

theoretical reference. The disparity in importance accorded to ‘The Death’ by the theoretical and meta-CW corpuses 

suggests that this phenomenon might be symptomatic of a broader institutional tension. This paper will read and 

analyse meta-CW usage of ‘The Death’ against non-CW ideas around authorship, including Foucault’s ‘What is an 

author?’ (1969), in order to suggest what the nature of that tension might be. 

 

BRIANNA E ROBERTSON-KIRKLAND - THE ART OF SOLFEGGI STUDY IN EARLY 19TH CENTURY VOCAL EDUCATION 

Vocal exercises, termed solfeggi, were used to train singers throughout the eighteenth and nineteenth centuries. 

However, these exercises are no longer utilised in present-day vocal tuition and it is frequently assumed by scholars 

that the function of the exercises was a rigid system only utilised in teaching vocalists to sing music at sight. In this 

paper, I will demonstrate that this was not the only function of solfeggi and that vocal teachers were extremely 

creative in their use of these exercises. Solfeggi could be adapted to develop different qualities of each individual 

singing student. I will focus my discussion on the vocal teacher, Venanzio Rauzzini (1746 – 1810), demonstrating how 

he was inspired by the voices of his students to compose new solfeggi in order to develop fundamental vocal 

techniques necessary for a successful operatic career during this period. While Rauzzini’s teaching method from the 

outset may seem spontaneous with no underlying method, his creative initiative allowed him to design 

individualised teaching methods suited to develop the unique vocal qualities of each student. This was a key reason 

why several of Rauzzini’s students including Mozart’s first Susanna in Le Nozze di Figaro, Nancy Storace, would 

achieve international success on the operatic stage. 

PANEL 2A: FILLING IN THE GAPS (CHAIR: KIRSTY LUSK) 

EMILY HARRIS - CREATIVELY RECLAIMING THE TEXT: ALICIA S. OSTRIKER’S THE NAKEDNESS OF THE FATHERS AS A NEW 

FORM OF FEMINIST BIBLICAL CRITICISM 

Feminist biblical criticism finally found a place in academia in the twentieth century, and has been, from the 

beginning, an inherently creative undertaking, poised between academic and literary genres in an interdisciplinary 

space.  

Catherine Pastore Blair talks of ‘a twentieth-century tradition of women’s rewritings of the Bible’1: novels 

that are part of this tradition include Jeanette Winterson’s Boating for Beginners (1985), which satirises the story of 

the flood, or Michèle Roberts’ The Wild Girl (1984) which imagines a sexual relationship between Jesus and Mary 

Magdalene. These literary works appropriate and subvert core biblical narratives.  

Alicia S. Ostriker’s The Nakedness of the Fathers: Biblical Visions and Revisions (1994) is a different kind of 

text, both critical and creative. As a Jewish poet and scholar Ostriker approaches the Hebrew Bible2 from a personal, 

creative and critical position. The Nakedness of the Fathers is an example of ‘creative reading’3, a critical yet 

imaginative response to biblical stories. If there is a tension between the act of creation and critical analysis,  

Ostriker places herself at the heart of this tension. Ostriker’s blurring of genres in this work is, I believe, 

successful: she ‘*matches+ the Bible’s multiplicity with a protean creativity of her own’4, and asserts the woman’s 

right to re-read/write. Ostriker is one of many women in the twentieth-century who have returned to this ‘story we 

thought was finished’5 with a creative methodology and a willingness to test new academic ground. My paper will 
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examine Ostriker’s work in more detail, exploring it as an experimental yet successful new form of Midrash (מדרש) 

that allows women to lay claim to an ancient text. 

 

CHOI KEERYONG - INVENTED EXOTICISM: AMBIGUITY IN AN INDIVIDUAL’S CULTURAL INTERPRETATION OF AN ART OBJECT 

Facing issues of universal material culture in the field of craft/art, the development of Korean glass art provides an 

important example of the influence of a universalised culture in terms of the internalisation of the values of the 

material in the course of adopting, adapting, and assimilating to this new culture. 

This paper primarily aims to explore the ambiguity inherent in an individual’s cultural interpretation by 

attempting to stimulate a state of uncanniness through viewers’ visual experiences of and responses to a series of 

craft objects created for this experiment. Based on Freud’s essay on the Uncanny (1919) and Homi K Bhabha’s theory 

of the “ambivalence” nature of culture in post-colonial societies, this study examines the uneasy feelings evoked in 

viewing an art object including materials and forms related to an individual’s cultural experience.  

By using elements of English manufactured porcelain teapots, my intention is to highlight the historical 

symbolism inherent in them and also to draw attention to, and examine, the cultural ambiguity of these objects as 

representative of a reconfigured, developed culture. The popularity of English manufactured porcelain conveys the 

idea of power shifting, of the relationship between the West and East changing, after the success of the Industrial 

Revolution in Britain, so that, paradoxically, manufactured porcelain objects, such as created by Wedgwood and 

Royal Albert, are appreciated enormously by tourists from Asian countries who buy them as souvenirs of their visits 

to Britain. 

In order to explore a discourse associated with gaining an understanding of cultural ambiguity, the research 

methods consists of fabricating artworks with glass and found objects, participant observation in domestic spaces 

and analysing the display locations for the artwork in relation to other objects in Korea and the UK, and unstructured 

interviews with participants 

 

GEMMA ELLIOTT - 'CREATING UNNECESSARY DIFFICULTIES': DOROTHY RICHARDSON'S UNUSUAL NARRATIVE AND 

CRITICAL RESPONSE 

The defining feature of Dorothy Richardson's thirteen-volume Pilgrimage novel sequence is the creative narrative 

style that it utilises, slipping between first and third person at random and using punctuation irregularly. One 

creative formulation of punctuation that Richardson employed in her fifth volume, Interim, was to entirely abandon 

marking reported speech, deviating from tradition even further than James Joyce who denoted speech with a dash. 

However, readers were turning away from Richardson's already difficult narrative, with her publishers refusing to 

finance Interim. The volume was eventually serialised in The Little Review magazine, and reviewers claimed that 

Richardson's newly creative punctuation style confused her narrative even further.  

This paper explores the role of the critic on creative literary practice, specifically looking at both positive and 

negative reviews of Interim in influential publications such as the New York Times Book Review in relation to the 

publication history and editing process of Richardson's Pilgrimage series. For example, in current editions of Interim 

quotation marks are used for reported speech, meaning that elements of Richardson's experimentation with 

punctuation are now hidden from contemporary readers. I discuss the conflict between the act of creative 

experimentation and critical analysis for Richardson, considering how outside influence - not only of critics, but of 

editors and contemporaries - can alter literary works for readers in ways that dramatically change how a writer's 

style becomes known. This conflict will also be explored within the writer herself, as Richardson allegedly told an 

interviewer that she wished to apologise for 'creating unnecessary difficulties' (Brome, 1959) for readers with her 

lack of punctuation. This then contradicts her earlier claim that 'so long as it conforms to rule punctuation is invisible' 

(Richardson, 1924,) which in turn suggests that her deviation from tradition in this area was a conscious and 

significant decision that critics have stripped from her work, lessening its creative impact for the contemporary 

reader. 
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PANEL 2B: CREATIVITY AND MADNESS (CHAIR: JULIE BRIAND) 

ELISABETH BELGRANO - MADNESS AS METHOD: AN INTRA-ACTIVE ENCOUNTER BETWEEN 17TH CENTURY OPERATIC 

MADNESS, ARTISTIC RESEARCH AND POSTHUMAN THEORIES 

How are we as human beings in an increasingly intra-acting global community going about when facing moments of 

terror and disasters? What can be understood by observing our own acts of knowing, questioning and understanding 

such moments? This paper performs an encounter between Madness as a creative method and a model for making 

sense of the senseless; a historical source of a French 17th century musical setting of Leçons de Ténèbres - Lessons in 

the shadow of darkness - capturing the fall of Jerusalem as presented in the Book of Lamentations; an artistic 

research study carried out in Jerusalem in August 2014 during the battle between Israel and Gaza; and posthuman 

theories. The operatic mad scene produced by Venetian academics around 1640, was highly esteemed by its 

audience, while it also “came to represent an up-side down anti-rhetorical opposition to Renaissance ideals” 

(Belgrano 2011). This mad scene is somehow mirroring ‘the uneasiness’ sensed around us today in our global society. 

As a method it suggests an holistic approach, inviting individual units to enter the stage on equal terms allowing for a 

more broad and deep investigation into processes of understanding and knowing. The artist’s performance of 

madness brings the audience into an entanglement of walking, talking, singing, critically confronting, animating, 

ornamenting, articulating and shaping a non-existing form. As suggested by Barad (2012): “a cacophony of 

whispered screams, gasps, and cries, an infinite multitude of indeterminate beings diffracted through different 

spacetimes”. Madness (or false madness) is a creative becoming in itself. It is an example of mattering as in meaning-

making and knowledge-processing, based on the indeterminable and affinity. The outcome of this performance-

paper is a potential creative model for understanding and meeting every day practices, ‘doings’ of human beings and 

emergent issues of a highly complex global community. 

 

REBECCA BARTLETT - GENIUS OR MADMAN: THE PROBLEMATIC DEVELOPMENT OF ED WOOD'S CREATIVE STYLE 

Edward D Wood Jr is the worst filmmaker of all time. Or is he? The Medveds declared him so in their hugely 

influential book celebrating cinematic badness, The Golden Turkey Awards. His fourth feature film, Plan 9 From Outer 

Space, received the dubious honour of being voted the worst movie of all time in the same book. Since then, 

attempts have been made to reclaim the writer-director-producer-editor-actor's work. He is often considered to be 

an auteur, with his films revealing his distinctive, personal vision. Despite – or, indeed, because of – the obvious 

badness in his films, Wood's fans (of which there are many) have found a way to re-evaluate the filmmaker's work, 

praising his creativity, imagination, and determination to make movies regardless of the obstacles. Not all of the 

filmmaker's films have gained significant cult status, however. The films that have – Glen or Glenda, Bride of the 

Monster, and Plan 9 – are Wood's most threadbare, his most incompetent pictures, each one revealing its meagre 

budget and amateurishness in every scene. They are also among his earliest works. But what of his later films? Did 

Wood improve, and why have his later films not gained similar cult status? Using examples from Night of the Ghouls 

and The Sinister Urge, both made after Plan 9, this paper examines the ways that Wood's style developed. I argue 

these films reveal a self-consciousness and self-awareness that is absent from his earlier movies and, perhaps 

surprisingly, it is the evidence of such reflexivity that can cause problems for those who praise, value, and re-

evaluate the badness of Wood's earlier films in terms of the filmmaker's accidental, unintentional genius. 

 

ALESSIA ZINNARI - MENTAL ILLNESS AND FEMALE CREATIVITY IN THE 20TH CENTURY: A COMPARATIVE STUDY OF ALDA 

MERINI, LEONORA CARRINGTON AND ANNE CHARLOTTE ROBERTSON. 

Mental illness is not just a condition in which the mind may be trapped in its most recondite fears, unable to cope 

with reality, but it is a window to one’s inner world, that can open a new phase in the life of who is experiencing it. 

Since the foundation of western medicine, until the beginning of the 20th century, mental disorders such as ‘hysteria’ 

or ‘melancholia’ have been associated with the womb, that is to say to a natural female predisposition. Whilst there 

has been considerable interest in the relationship between art and mental illness, including some attention 
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specifically to women, it has tended to be limited to single artists or cultures. This presentation will outline 

preliminary findings of a research project that intends to bring a cross-cultural and interdisciplinary perspective to 

the field, focusing on the Italian poet Alda Merini (b. 1931 Milan – d. 2009), the surrealist painter and writer Leonora 

Carrington (b. 1917 UK – d. 2011 Mexico) and the experimental filmmaker Anne Charlotte Robertson (b. 1949 – d. 

2012 US). Despite the fact that the first two figures are relatively well-known, there has been scant attention paid to 

the relationship between their work and mental illness. Robertson, by contrast, is an exciting figure who is just 

starting to receive attention internationally. All three women, in fact, spent time into psychiatric hospitals and used 

their art as a form of therapy and a means of giving voice to their inner world. The aim of this presentation is to 

show how the comparison of the artistic production of three women artists who experienced mental illness offers 

interesting highlights about the relationship between mental health, art and the female subject, with the focus on 

mental illness as a life-changing experience. 

 

PANEL 3A: CELTIC CREATIVITY (CHAIR: GEMMA ELLIOTT) 

KIRSTY LUSK - ‘ALL THE WORLD FULL OF CHANGE’: LORD DUNSANY’S FANTASY WRITING, HISTORY AND SPACE 

This paper will explore the relationship between fantasy, creativity and history in the writing of Lord Dunsany 

(Edward John Moreton Drax Plunkett, 1878-1957). It will examine the use of fantasy and world creation as an 

alternative method by which to explore political, social, cultural and literary concerns, and in doing so, counters the 

claim by W.B. Yeats that Dunsany did not write of Ireland but of imaginary places. In order to do this, it focuses on 

three of Dunsany’s fantasy novels published during the 1920s and 1930s: The King of Elfland’s Daughter (1924); The 

Charwoman’s Shadow (1926); and The Curse of the Wise Woman (1933). This study thus discusses how the instability 

in Ireland and experiences of the First World War, the Irish War of Independence and the Irish Civil War influenced 

Lord Dunsany’s creative writing. It will seek to reject both escapist and allegorical readings. 

The paper will concentrate on the themes of space, borders and culture, studying Dunsany’s creative 

response to anxieties regarding the movement of borders and risk of invasion in the political context of the time. It 

will outline key fantasy paradigms and elements of world creation to demonstrate how modes selected reflect key 

concerns.  

Additionally the recent impetus towards re-examination and re-publishing of Lord Dunsany’s work as well as 

his major influence over the fantasy genre and individual writers during the 20th century must be considered in this 

paper, examining the broader relationship between creativity and history, and the act of creation in a literary 

context. 

 

SOPHIE SEXON - IT IS TO SEYE IN ENGLISH “HEVENES LILIE”: CHAUCER'S USE OF RHYME ROYAL IN THE SECOND NUN'S 

TALE 

The name of the stanza ‘rhyme royal’ is believed to be derived from James I of Scotland’s use of the stanza in The 

Kingis Quair.  The stanza gained popularity in the century after Chaucer’s death, being used notably by both Scottish 

and English poets such as Robert Henryson in the Testament of Cresseid.  The stanza was believed to have been 

invented by Chaucer who used rhyme royal in the four religious tales of The Canterbury Tales; those of the Prioress, 

Second Nun, Clerk and Man of Law. This paper will address the ways in which Chaucer’s usage of the stanza is 

innovative in gendered expressions in the Second Nun’s Tale, and why and how it influences his Celtic successors.  

In 1981, V. A. Kolve described Chaucer’s Second Nun’s Tale as ‘a saint's life “Englished,” no more, no less.' 

Although scholars refuted Kolve’s claim, Kolve again published this same opinion in 2009, adding that ‘the Second 

Nun's Tale has not occasioned any major critical controversies or attracted very much critical attention… nothing 

about it suggests substantial invention or innovation on his part.’ Kolve’s articles and many other critical works 

ignore Chaucer’s innovative use of rhyme royal, yet Elizabeth Robertson has recently questioned the gendered 

elements of Chaucer’s use of the stanza, asking ‘Why does Chaucer so consistently choose to use rhyme royal in his 

poems that feature suffering religious heroines? How does the form of rhyme royal contribute to Chaucer’s 

expressions of varieties of gendered religious expression?’ To answer this, I will look at The Second Nun’s Tale to 
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demonstrate how the rhyme royal form contributes to varieties of gendered religious expression by looking at the 

rhyme’s impact upon the characterisation of Saint Cecile.  I will also look at how Chaucer’s use of metaphorical 

tropes in his rhyme royal stanzas comments on threats to female agency, especially the most extreme threat of rap 

 

PANEL 3B: CREATIVE BODIES (CHAIR: HELENA AGUSTÍ GÓMEZ) 

EMELINE MORIN - DEADLY (RE)CREATIONS: DISPLAYING THE FEMALE BODY IN CONTEMPORARY REWRITINGS OF 

‘BLUEBEARD’. 

Edgar Allan Poe famously wrote: ‘The death of a beautiful woman is, unquestionably, the most poetical topic in the 

world.’ This juxtaposition of morbidity, beauty, and femininity pervades Western culture and the tale of ‘Bluebeard’ 

is one of the most striking examples of it. Its motifs — the murderous husband, the forbidden room, the blood-

stained key — can be found in numerous literary works, films, and art forms. 

Over time, the villain Bluebeard has often come to be celebrated as ‘a powerful model for the artist who 

must preserve and nourish his creative energies by killing the beloved.’ (Tatar, Secrets Beyond the Door, 2004, p.152) 

Most rewritings of the tale revolve around the romantic cult of morbid beauty: the dead woman is presented as a 

muse, a fascinating object that must be collected, pinned down and displayed to nourish its owner’s ingenious 

desires. 

This paper will parallel the creative aspects of rewriting a well-known tale with the morbid creativity of its 

main protagonist. Compiling a dozen retellings, a close look will be given to different representations of the 

forbidden room which exhibit the meticulous artistic mise en scene of female corpses. The room itself becomes a 

striking illustration of the artistic struggle in which the artist is torn between methodical creation and lethal madness. 

 

EMMA WARD - INSEL: AN ARTIST, BODY AND MIND ‘SO AT VARIANCE WITH HIMSELF, HE EXISTED ON EITHER SIDE OF A 

PARADOX’ 

Posthumously published in 1991, Mina Loy’s surrealist novel Insel charts the strange acquaintance of Mrs Jones, a 

writer, and Insel, a starving artist. Loosely based on Loy’s three year friendship with the painter Richard Oelze (1933-

36), the novel charts the relationship between artist, artwork, method, madness, absence, performance and 

(seemingly elusive) authentic genius. 

This paper will explore these themes within Loy’s playfully discombobulated presentations of Insel’s body. 

Loy writes,  

‘Insel was made of extremely diaphanous stuff. Between the shrunken contour of his present 

volume his original “serial mold” was filled in with some intangible aural matter remaining in 

place despite his anatomical shrinking. An aura that enveloped him with an extra external 

sensibility.’ Mina Loy, Insel (New York: Melville House Publishing, 2014) p.16. 

The paper will draw upon the published text as well as Loy’s manuscripts to consider why Insel is so often ‘not there’, 

or so permeably ghostly that Mrs Jones touches his arm and feels her hand ‘pass through “something”.’ (Loy, Insel, 

p.46)  It will discuss why Insel self-fashions, shrinks and grows and how this relates to his artistic aura in the text. It 

will chart how phantasmic states of being interact with Insel’s lack of artistic output and how this in turn thwarts Mrs 

Jones creativity by means of a shared (as well as drained) creative consciousness 

 

PANEL 4A: COMPOSING, CREATING AND COLLECTING (CHAIR KATY HASTIE) 

NICK-E MELVILLE - INSIDE THE MA(D)TRIX 

My creativity makes me so mad I failed to send this abstract on time. This paper will explore the strange world that 

my PhD forces me to inhabit. My project, an epic found poem called The Imperative Commands, is a collagistic 

arrangement of gathered found imperatives and assertions, taken from the language of state institutions and 

corporate bodies that everyone navigates, daily: streets, shops, news, television, advertising, health services, 
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schools.  It aims to address: what are we told as citizens? What do the mechanisms of power want us to 

believe?  How is the herd managed by language? My initial premise is to gather commands and instructions on a 

daily basis over one calendar year. After starting to seek out this language, I became aware of the utter ubiquity of 

marketing ‘copy’ and the interminable task I had set myself. I began to see commands everywhere and then they 

began to seek me out… I can never have any time off: marketing follows me after the 9 to 5 day, at weekends and on 

holidays. It’s like I’m inside The Matrix: I can read the code no one else notices. I am trapped by language – as we all 

are, only most don’t realise to what extent – and I want to share this bitter pill 

 

KATIE FORRESTER - AN ILLUSTRATOR’S RECIPE BOOK: APPROACHES TO VISUAL DATA COLLECTION  

Illustrators seek to visually interpret phenomena in new ways, collecting ephemera and being open to the visual. 

This compilation of both conscious and unconsciously made influences are an Illustrator's recipe book. “Under the 

surface of all sign-systems is a ‘deep structure’ – something like a genetic programme – which dictates how such 

systems operate” (Sim & Van Loon, 2009:66). The ‘structure’ and reference we take from our environments are so 

deeply embedded in memories, that sometimes, it is hard to think of why a certain element was chosen, an 

Illustrator has ‘seen it somewhere before’ but often can’t think where. “The visual environment is so fundamental 

that we do not think about it. We accept the outcomes of art, design, architecture and the proliferation of visual 

forms, but we fail to acknowledge their status *and+ ideals...” (Hoffert, 73:2012). This is true for my own illustration 

practice, however through my research project, I consciously analyse and document how my illustrations are 

constructed: what influences affect the outcome and between the signifier and the interpretation of the reader; “As 

soon as you finish making it, it’s not yours anymore” (Burgerman, 2014). The primary objective of my illustration 

work is to formulate inclusive approaches to the practice of making illustration for children's publications. This paper 

argues that we all share our innate ability to be creative and aims to show how the building blocks of existing visual 

culture can be disassembled and reassembled in creative compositions for the purpose of retelling traditional tales 

for children (of any culture) to relate to and learn from. 

References: 
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http://www.artandeducation.net/paper/taking-art-seriously-understanding-studio-research/ Accessed: 08/2014 

Sim, Stuart & Van Loon, Borin (2009) Introducing Critical Theory: A Graphic Guide London: Icon  Books 

 

MARTIN SCHEUREGGER – COMPOSITIONAL PRACTICE IN AND AS MUSICAL RESEARCH: A LED/BASED SOLUTION. 

Composers have been an integral part of university music departments and the wider academic community for 

decades. Their contribution made to musical research continues to be rich and varied and, whilst practitioners adopt 

a variety of approaches, there are two broad views of composition within research. When approached as practice-

based, a finished musical work will form the research outcome: new knowledge is gained from the result of the 

compositional process and originality in procedure and/or result. Alternatively, in taking a practice-led approach, the 

act of composition may form part of the process but does not solely create the output (the outcome may instead be 

a traditional article). This paper proposes that such separation is unhelpful, and explores ways in which composition 

can incorporate both paradigms. Broader issues of creativity within research provide a background that makes the 

discussion applicable to a variety of fields. The methodology of my PhD will act as an example of the integration of 

creative practice within research. This work combines composition and musical analysis to explore a series of 

twentieth-century musical notions associated with time, with analytical case studies and interlinked original 

compositions synthesised to investigate four themes in a manner that provides insight for both composers and 

listeners. Conceptual issues are highlighted, their application in new works is demonstrated, and their precedents in 

extant pieces are explored. This approach sees an end result formed of creative and more traditional elements, both 

of which contribute to overall research aims. The compositions maintain individual artistic merit, contributing 

knowledge in a practice-based way, whilst also addressing research questions in the manner of a practice-led 
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approach. Examples from this thesis will demonstrate the crucial part creativity can play both in and as research, 

whilst highlighting some tensions and challenges that this approach creates. 

 

PANEL 4B: PHILOSOPHY OF CREATIVITY (CHAIR: IOULIA KOLOVOU) 

SAM QUILL - CREATION AND THE PROBLEM OF FREE WILL: PLATO, HUME, GODWIN, SHELLEY. 

In 1821, Percy Shelley translated Plato’s Ion. “And as the power of the *magnetic+ stone circulates through all the 

links of [the] series and attaches each to each, so the Muse communicating through those whom she has first 

inspired to all others capable of sharing in the inspiration the influence of that first enthusiasm, creates a chain and a 

succession. For the authors of those great poems which we admire do not attain to excellence through the rules of 

any art but they utter their beautiful melodies of verse in a state of inspiration and, as it were, possessed by a spirit 

not their own.” Familiar Classical notions of ‘inspiration’ stress a poet’s lack of agency in the processes of creation. 

Later, such notions were profoundly influential upon Romantic ideas of ‘creative genius’. But these Romantic 

iterations of the trope are complicated under the influence of a sceptical Enlightenment epistemology (in Shelley’s 

case, one learned in particular from his reading of David Hume and William Godwin) which reduces ideas of ‘cause’ 

and ‘effect’ to the constant conjunction of impressions. Such scepticism entails a concomitant philosophical anxiety 

about the reality, or otherwise, of free will. If a poet’s will is determined, what can it mean to ‘cause’ a poem to exist? 

Classical notions of ‘inspiration’ are thus refigured under a new epistemological rubric, which, nonetheless, retains 

the ancient uncertainties about where poetry ‘comes from’. Taking Shelley’s translation of the Ion as its central text, 

my paper will interrogate Shelley’s response to his philosophical reading, ancient and modern, as he seeks 

understand the relationship of the poetry he writes to the world, and to the mind, from which it appears to issue. If 

Humean scepticism offers a way out of the problems which attach to the hardline necessitarianism which Shelley 

inherits from William Godwin, it also poses new and significant problems of its own, as the tyrannical chains of 

necessity give way to the threat of intellectual impotence implied by systematic doubt. 

 

IRAKLIS IOANNIDIS - ON THE METAPHYSICS OF CREATIVITY 

In this paper, I would like to reflect on the works of Feyerabend, Lyotard, Malcolm, Nietzsche and Wittgenstein to 

support the claim that Creativity is the foundation of all knowledge.  The ancients had two words to convey what we 

refer today as ‘creativity’: poiesis and demiourgia. The first, very individualistic, referred to one’s individual doings; 

the person was a poet. The second was the work (ergon) of the collective (demos). The poet created based on his 

own criteria yet the demiourgos, created based on collective criteria. Yet both were producing or reproducing in 

some way; their expression had the value of some kind of knowledge.  Both were also called artists. It was all a 

matter of aesthesis, what was pleasurable or fulfilling in the organs of sense or useful and practical in the everyday 

life. Nowadays the ancient category ‘poet’ is that of the ‘artist’ whose expression as knowledge is far inferior that 

that of the eastern ‘scientist’ and even far more inferior that that of the western ‘scientist.’ The artist is creative 

whereas the scientist is scientific.  But isn’t true that the greatest scientific discoveries and advancements in 

knowledge happened when the scientist worked in the scientific community as an artist? The changes of scientific 

paradigms or paradigms of knowledge were not an expression of demiourgia, they did not follow the rules of the 

language game of the (scientific) community; rather, they were poiesis, a breaking of the rules or an individual 

expression or an expression of an individualistic revaluation of them. Creativity as poiesis is the foundation of all 

knowledge which is nothing else but individual expression embraced and lived by the collective. 

 

CHANG SEOK CHOI - FORMLESS FORM AS FORMA EFFORMANS 

Eolgae (Structure) for Symphony Orchestra (2014) is built on a Formless Form that creates a forward-moving 

directionality through a constant transformation, inspired by the structure of water that has a certain formula (H2O) 

on a micro level while it has no regular shape on a macro level. Due to its shapelessness on a macroorganism, water 
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can be spring, stream, river, or sea. Also it can be transformed into different substances such as ice, liquid, or water 

vapour. Whatever shape water has, it is still water!A formless form is a form in a micro level which converts to a 

different form in a macro level, not only transforming itself constantly according to its surroundings, but also 

influencing them. Angela Leighton regards form as a force rather than a shape, supporting Coleridge’s interesting 

term forma efformans (forming form). This idea enhances the idea of a formless form. This unique understanding of 

form as a force which refers to a living form through a constant transformation rather than a dead form (formed 

form) highlights the distinctive characteristic of a formless form that yields the fluidity in music like that in water. 

 

PANEL 5A: EXPERIMENTAL CREATIVITY (CHAIR: STEPHEN MCBURNEY) 

CRISTINA THORSTENBERG RIBAS - ANALYSIS, CREATIVITY AND METHOD: FROM GUATTARI'S SCHIZOANALYTICAL 

CARTOGRAPHY TO A TRANSVERSAL METHODOLOGY 

For the Brazilian academic research group Cognition and Subjectivity knowledge production and research processes 

are not disengaged from processes of production of subjectivity. The work of this group steams from the 

schizoanalytical cartographies produced by Felix Guattari (1989). From Guattari's theorisation of “chaosmosis”, 

“collective assemblage of enunciation” and the “ethico-aesthetical paradigm”, they develop specific methodologies 

for academic “transversal” research. By following them, I affirm that the cartographic processes are “transversal” 

research methods that enable production of subjectivity, or “autonomous subjectivation”. The transversal here is 

produced from the activation of “points” in the cartographic processes that crosses by the several spaces (such as 

the institutions) and the constituencies that are present in the research process. For the research group Cognition 

and Subjectivity it is essential to produce an engagement with the life processes that are involved in the act of 

research (the researcher and the subject of research). One of the main interests of my research concerns the 

attention to the disruption of meaning that opens to “new meanings” in the cartographic process. This refers to the 

double action from the researcher-cartographer of at the same time observing and unleashing of alterations, of 

mutations that open space to new meanings, new paths. But how does it happen? Because the research group 

thinks through a “creative cognition”, converge in the process analysis (the production of the transversal itself) and 

creativity (directly connected to a capacity of auto-poiesis and constitutent processes). For Barros and Passos (2009) 

there is a precise moment in which we can “extract” the creative process from the process of research. It is from the 

“observation of the methodological clues” and the “ethico-political direction of the research” that evaluates the 

effects of the experience (being it from the knowing, the researching, the clinical) that necessary deviations to the 

“creative process” can be extract (Barros & Passos, 2009a). That does not means that “creativity” comes “after” the 

analytical, but there is a special condition for so, in order to connect with life processes and allow the dis blocking of 

experiences and perceptions and the capacity of creation of new paths, of autonomous processes of subjectivation, 

and therefore, new production of knowledge. 
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JOHN O’MEARA DUNN - GEORGE OPPEN AND THE ARTIST'S POETIC NOTEBOOK 

Derrida writes: “To grasp the operation of creative imagination at the greatest possible proximity to it, one 

must turn oneself toward the invisible interior of poetic freedom. One must be separated from oneself in order to be 

reunited with the blind origin of the work in its darkness.” [“Force and Signification”, Writing and Difference]. What 

is this willing and insular blindness? The creative process itself. 

My paper will scrutinise the work of American poet George Oppen – and others who use the notebook as a 

form – against the notion of the “the event” specifically the process and risk-taking of “working” we witness playing 
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out in the creative space of the notebook. The notebook is the site where experimentation into the unknown occurs 

and is charted, or erased and aborted, and it is for this reason that it remains outside of and in difference from the 

known world, even if it may comment on it. This presents a number of epistemological and ethical questions to the 

artist who practices his work in the notebook. In the avant-garde notebook there is the trace of imagination as a 

force of undecidability caught between method and madness that drives the work of art 

 

HANNA KUBICKA - CREATIVE INTERACTIONS BETWEEN THE SELF AND FICTIONAL CHARACTERS: IDENTIFICATION IN FILM 

AND TV 

Andy Ruddock and Jacqueline Bobo amongst others, note the influence of one’s personal history and experience on 

engagement with films. They look at reception as ‘a creative process’, one based mostly on the viewers’ evaluation 

of the fiction’s relevance to their lives.  David Buckingham adds that such contact with fiction helps the viewers ‘to 

clarify [their] feelings, to connect [...] to others and to give meaning to problems that may have been experienced in 

isolation’.  These ‘uses’ of fiction seem to resonate with what viewers define as ‘identification’. However, none of 

these theories and studies address this correspondence, or focus on the influence of viewers’ perceived similarities 

to a character on their emotional engagement. Lack of a viable definition of the term ‘identification’, despite its 

common use in both day-to-day life and theory, creates a significant obstruction for theories of spectatorship. I will 

address this gap and argue that ‘identification’, when defined and tested, can provide us with a much needed 

explanation of the creative processes resulting in personal bonds between viewers and characters 

 

PANEL 5B: UNSUITABLE/TABOO CREATIVITY (CHAIR: EMILY HARRIS) 

ZANNE LYTTLE - PRESENTING THE UNREPRESENTABLE: DRAWING GOD IN THE 21ST CENTURY 

There is a long and mixed history of representing God in Art. Once seen as completely unacceptable and 

contravening certain religious laws, and the cause of the Byzantine Iconoclasm in the 8th and 9th centuries, images 

of God and other Holy persons gradually became an acceptable and traditional part of Catholic worship. The idea of 

depicting God and the use of other Holy images in worship was a central debate in the Reformation bringing about 

another wave of iconoclasts in the 17th century, and it is an issue which continued to surface over the next few 

centuries. 

Of God in art, St John of Damascus proclaimed that it was “impossible to portray one who is without body: 

invisible, uncircumscribed and without form,” yet images of God have continued to be made well into the twenty-

first century. 

Building on this rich history of art and religion, this paper will seek to examine how modern artists approach 

the figure of God within their own work, specifically in the medium of Comic Books and Graphic Novels, a medium 

which also has a long and rich history depicting religious images. The focus will be on four titles; R. Crumb’s The Book 

of Genesis: Illustrated, B. Powell Smith’s The Brick Bible: A New Spin on the Old Testament, Siku’s Manga Bible and 

the graphic novel companion to Aaronofksy’s film Noah, and will analyse how these modern representations and 

interpretations try to make sense of God in our apparently increasing secular world, particularly with a view to 

answering how these adaptations reflect both the creator’s and the reader’s changing attitudes to religious subject 

matter 

 

AMBREEN SHEHZAD HUSSAINI - BEYOND ISLAMIC ART: CREATIVE EXPRESSIONS REVEALING MYSTICAL EXPERIENCES, A 

STUDY TOWARDS EXPERIENCING THE QUR’AN THROUGH ART  

The Qur’an is the foundational text of Islamic teachings. It is regarded as a book of metaphors, parables and 

allegories. Muslims approach the Qur’an according to their understanding and capacity. One of the less appreciated 

approaches is to experience the Qur’an using an artistic mode. Sadequain and Gulgee are two highly renowned 

contemporary Pakistani artists who represent the Qur’an and its themes in their work. Pakistani society also has 
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many less-known skilled calligraphers, painters and sculptors who have continued the tradition of approaching the 

Qur’an through the medium of art. 

Currently, the Qur’an is taught in a conventional way. This study intends to explore innovative pedagogies 

which can be used to teach the Qur’an effectively. The purpose of this research is to explore various forms of art and 

perceptions of artists, inspired by the Qur’an. The significance of this study is to broaden the perspective of teaching 

and expressing the word of God - “the Qur’an” - using imaginative and indigenous techniques. 

A qualitative framework has been adopted for this research in which artists have been observed and 

interviewed in order to understand their motives. It is traditionally maintained that the language of the Qur’an is 

poetic in nature and it has a mystical rhythm that creates a state of ecstasy for both artist and observer. Artists, who 

use imaginative approach, were inspired by the Qur’an, and their creative attempt to understand the Qur’an allows 

them to show gratitude to God. They also gain energy and spiritual elevation through it. While creating motifs and 

designs they feel that their hands and thoughts are divinely guided.  

Moreover, this study recommends that Islamic art should be cultivated through awareness campaigns, 

displays, exhibitions and scholarship opportunities. Funding for research and teaching the Qur'an should be 

increased so as to improve pedagogies and strategies 

 

ALEJANDRA JARAMILLO-VAZQUEZ - UNSUITABLE CREATIVITY OF ONE SPACE: THE EAST REPRESENTED IN A MURAL 

The goal of this ethnographic research examines how an arts policy is reshaped through its encounter with people 

and objects. In particular, it examines how an ambitious Left-wing arts policy concerning arts education that aimed 

to emancipate disadvantaged people worked in practice – including with how it sometimes ended up running 

counter to its stated aims. 

The Left-wing opened an arts organisation, Faro de Oriente -Lighthouse of the East- in a deprived area of the 

East of the city to give access to ‘culture’ and ‘arts’ opportunities for the local population. Along with museums, the 

organisation runs projects to encourage people’s creativity. During 8 months, I conducted participant observation of 

the production of a mural. In doing so, I examine why and how painting students gradually provide their perspective 

about their ‘home’, namely, el Oriente -the Orient-; and how their perspective resulted in what I call, unsuitable 

creativity, for museum staff members who expected a kind of romantic perspective about the Orient – i.e. an 

appropiate vision for exhibiting the identity of the East of Mexico City in its galleries-.  

In this respect, I aim to unpack, on the one hand, painting students’ assumptions, expectations and critical 

reflections of the Orient, based on their life experience and practices. On the other hand, museum staff members’ 

expectations and assumptions of the mural, based on an institutional agenda. By examining both perspectives and 

the final version of the mural, this paper highlights how painting students’ life experience, socialization and creative 

processes challenge institutional rhetoric of a museum, and ultimately, the rhetoric of an arts policy concerning 

democratisation of arts, through institutions and projects encouraging people’s creativity. 

 

PANEL 6A: CREATIVITY UNDER PRESSURE (CHAIR: ZANNE LYTTLE) 

TEMITOPE ABISOYE NOAH - “WHERE IS THE MADNESS WITH WHICH YOU SHOULD BE CLEANSED?”: MARTIN LUTHER 

KING JR., AND FRIEDRICH NIETZSCHE ON CREATIVE SUFFERING 

Perhaps Friedrich Nietzsche’s most enigmatic work is his Thus Spoke Zarathustra. In this magnum opus, main 

character Zarathustra uses riddles and poetry to teach his disciples that suffering is the primary source of all 

creativity. Thus, Zarathustra’s message is not only expressed through the content of Thus Spoke Zarathustra, but also 

through its prose. Nietzsche subtly expresses his deepest personal worries and agonies through Zarathustra’s words, 

and, at the end of the epic, Zarathustra undergoes a pseudo death and resurrection, mirroring Nietzsche’s own 

period of renewal in his personal life. 

My paper reads Thus Spoke Zarathustra against the backdrop of the life and writings of Dr. Martin Luther 

King. Although King disagreed with much of Nietzsche’s philosophy, their common ground was their philosophies on 
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the synergy between suffering and creativity. Both individuals experienced a great deal of hardship in their personal 

lives, and they both believed that a certain type of “death” and “resurrection” was required to create themselves 

anew.  

Nietzsche was an atheist while King was a devout Christian. It would thus seem that Nietzsche’s model for 

his creative quest was the Godless Zarathustra, while Martin Luther King’s was Jesus Christ. However, I argue that 

King and Nietzsche share both Christ and Zarathustra as common sources of inspiration for their philosophical 

insights into creativity. It can be said that both King and Nietzsche learned from Christ and Zarathustra the “madness” 

that is required to accomplish the daunting task of dying and resurrecting into their best selves. 

 

YAN YU - ELEGIAC EVOLUTION: THE CREATIVE ADAPTATION OF MELANCHOLIC MOURNING IN MODERN ANTI-ELEGY 

This paper argues that modern anti-elegy emerges and develops as a result of poets’ self-conscious psychological 

adaptation to the historical conditions in their time, and their own creativity conjoins into an unanimous pursuit 

during the social evolution in which death replaces sex as the new taboo topic. Ezra Pound’s disillusionment with the 

Great War leads to his revival of Hellenistic elegy’s flight from war to love in Homage to Sextus Propertius (1918). 

Auden explicates the erotic connotation of elegy to incorporate his own homosexual anxiety, and he refines the style 

of poetic melancholia by questioning the efficacy of traditional mourning in “In Memory of W. B. Yeats” (1939). With 

Sylvia Plath’s patricidal elegies, melancholia finally holds sway as she ruthlessly “kill*s+” the ghost’s vampiric 

surrogate, negating any chance of its resurrection while shattering the traditional gender code that demands 

women’s affiliation to the dead (“Daddy” 1962). The rise of anti-elegy not only marks the end of consolatory 

mourning, it also testifies and contributes to the sexual liberation movement during the first half of twentieth 

century. Thus the personal partakes the collective as thanatos and eros exchange their status in modern culture, and 

such consilience explains how individual works helped to shape the melancholic turnover in modern elegiac writing 

 

MERRILEES ROBERTS - PROPOSAL: POET’S UNDER PRESSURE:  CREATIVE MUTENESS IN PERCY SHELLEY’S ALASTOR 

This paper will examine how Shelley in Alastor: Or, the Spirit of Solitude revises Wordsworth’s concept of creative 

genius as conceived as a ‘mute’ and intuitive sensibility that can passively channel Nature’s moral truths; Alastor 

makes the alternative claim that creativity is rather an aspect of Mind over which we can achieve some level of 

voluntary control. I shall argue firstly that the poem dramatizes how Wordsworth’s creativity which is ‘too deep for 

tears,’ and as such initially bypasses the conscious mind, becomes a coercive concept when this becomes expected 

of a poet. Secondly I shall consider how these two sketches of Romantic Genius might provide us with reflections on 

the way the concepts of creativity and critical thought can become polarized in the Arts and Humanities today, when 

creativity is cast as a raw potential which must be taken up by Criticism or Theory. I shall also discuss the claim made 

by the editors of the collected edition Silence, Suppression and Sublimity in the Romantic Period that the conflation 

of Silence with ‘Naturalness’ in the literature of this period facilitated the avoidance of the problematic questions 

that arose regarding the origin of creativity. But ironically these questions were posed in the first place because of 

these two concepts being used to authenticate each other. Shelley makes this problematic productive: his depiction 

of the ‘Poet’ figure becoming immersed in the narcissistic and (auto-) eroticised dream-image of the female poet 

whose voice is ‘subdued by its own pathos’ appropriates the idea of creativity as muteness and, through its appeal to 

a sense of psychosocial wholeness absent in Wordsworth’s concept, puts creativity on a continuum with the semiotic 

significance which might be imposed upon it by external criteria. 

PANEL 6B: (DIS)ORDER AND CREATIVITY (CHAIR: JOSIANNE MAMO) 

ROBERT W. JONES - DISCIPLINE: NARRATIVE ORDER AS CREATIVE THERAPY 

Language is an unnatural and restrictive medium of communication. As V. N. Voloshinov (1924) observes, to face the 

blank page is an extremely daunting experience for the writer. 'When we are in lively conversation', Voloshinov 

notes, 'we are totally unaware of the severe restrictions that language imposes on us'. Yet – disputable linguistic 
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oblivion notwithstanding – to face the blank page is to be forced to order one's collected thoughts, demonstrating 

mastery over them, and accomplishment in navigating and innovating language and form. 

 Discussions of writing as a therapeutic tool focus around four key concepts: communication, catharsis, 

control, and cyclical break (Kinman, 1993). It is the third which we shall explore most thoroughly, as we examine the 

ability to order one's thoughts on the printed page as internal regulation. As Jerome Bruner (1998) argued, human 

explanation of fact, by nature, creates narrative. We have to establish a sense of control over perceived events in 

order to explain them. The fact in question is prioritised in a narrative hierarchy, preceding and subsequent events 

are naturally reviewed to establish order and relativise the case in point. Explanation, therefore, is derived from 

narrative connection and prioritisation, order is born from chaos in order to streamline the psychical response.  

 The highly contrasting poetry of T. S. Eliot and Lyn Hejinian serve as diverse case studies in an exploration of 

narrative order. Eliot's authoritarian tenet of the Objective Correlative, coupled with his evident discomfort with the 

human landscape of wartime and postwar London, leads to a promising discussion of his writing as a therapeutic 

construction. Conversely, Lyn Hejinian rejects the restrictions of narrative control in order to democratise the 

importance of each event. Yet she herself may be seen as imposing a form of control, via resistance. Either way we 

shall explore how the blank page is overcome, and the reverberation of that conquest on the creator's psyche. 

 

INÊS COELHO - BORROWING METHODS: WHAT MIGHT CREATIVE PRACTITIONERS IN VISUAL ARTS AND DANCE LEARN 

FROM EACH OTHER? 

Practitioners in different fields adopt disparate tools to produce work. Artists draw, photograph, walk, and use 

chance processes, amongst other methods. Dancers and choreographers have also drawn, used chance, and walked 

as well. Considering methods as essential tools to foster creativity, this talk addresses how artists in different fields 

may learn from each other’s processes of making.  

Focusing specifically in installation artists and choreographers, how might choreographic strategies be 

applied in visual arts? In the last five years, dance forms have taken over visual arts venues, in a tendency to show 

dance within exhibition settings (for instance, Tino Sehgal at Tate Modern and Documenta’13, Siobbhan Davies at 

ICA, and Alexandra Pirici at Venice Biennale). My research enquires how this tendency towards the choreographic 

impacts methodologies in visual arts, and how it may evolve in the next few years.  

Wayne McGregor sees choreography as a “process of physical thinking” W. McGregor, 2012) that operates in 

the mind and the body, developed through a collaborative cognitive process. Jonathan Burrows considers 

choreography as a process of choice and of arranging objects approaches emphasize the methodological aspect of 

the term, and share principles with visual arts processes. This talk considers a translation of choreography as a 

method for the visual arts, as well as an understanding of its inherent implications in contemporary artistic practice. 

 

MARSHALL MOORE - SYNCRETI(NI)ZING THE SUPERNATURAL: THE MYTHOLOGY OF CREATIVE CONVERGENCE 

In the context of a creative work, how does one reconcile mythologies which may share certain components but 

which for linguistic, cultural, or historical reasons exist as two separate entities? Ghost stories have been the focus of 

my research: specifically, ghosts in the Chinese and Western (primarily American) traditions.  In the Chinese literary 

context, ghosts are a given, an almost-ubiquitous motif.  This may be an extension of the pervasive belief in and 

acceptance of ghosts in the culture, influenced by traditional Chinese views on the nature of the soul.  In contrast, in 

many Western cultures, ghosts are seen more as aberrations, which may play a part in the fact that ghost stories 

occupy a unique literary space and are generally expected to conform to a certain set of rules.  Although these 

statements risk gross oversimplification, they are relevant for a creative writer who needs a starting point in order to 

approach the work; in my case, I have needed to create a larger mythology in which both types of ghost stories can 

exist in the novel I am writing -- ideally, without causing a reader familiar with both literary traditions to experience a 

disruption in his or her suspended disbelief via the distraction of cognitive dissonance.  By looking not only at ghost 

stories from both traditions but also at studies of syncretic religion, I will attempt to show that it is possible to 

construct an ontological framework that preserves the respective integrities of two mythologies that are at best only 

partially convergent 


